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WE are each other’s harvest; we are each oﬂ'ler s busm [ |
nitude and bond.

we are each other’s m?E  Swen doLyn bROOKS

After years ofimagining how to support artists whose work is about community transformation, in 2005 the Leeway |
Foundation refined its vision and made a commitment to provide financial support and technical assistance to |
women who use their artistic practice as a vehicle for creating sodal change, At the same time we implemented
two new grant programs, the Art and Change Grant and the Transformation Award. Last year, we broadened our
constituency to include transgender artists (which includes those who identify as transsexual and genderqueer) and
expanded our geographical boundaries to Camden County, New Jersey.
oF
In 2006 leeway distributed $321,000 in grants and
awards | to 59 women and transgender artists living and
prhng.m the Philadelphia region.

The.lﬂrtHﬂﬂ?ﬂrﬂ!ﬁﬁt*ﬁiﬂﬁﬂ!ﬂﬂﬂfﬂﬂﬂtﬂnﬂﬁﬁarﬂmcﬁdﬂpmiz,gmﬂnprqet‘t support to 46
artists; another thirteen ﬂﬂ! received the 15,000 Transformation Award in recognition of their commitment to
usqaftﬁ:rsndﬂchwﬁﬁﬂmnfﬁinvnhmdmﬂﬂepmcﬁimm]nspmd challenged, and amazed by the work
ofthese artists and the stories they shared about themselves and their creative process. Their honesty in describing
the seminal moments in their development as artists interested in the connedtion between art and change—some
personal, some political—have a force and power that stays with you long after the first reading. They tell us :
they don't necessarily identify as artists, they “just do the work”; speak eloquently of moments of clarity and self-
definition; express concern that their work doesn't fall neatly into any one category; and fear being marginalized,
most of all,

For a number of these artists, Leeway is the first foundation to support their work. As you read about these artists,
imagine a cultural landscape without their contributions. Consider how vitally important their workis in raising
consciousness about issues affecting neighborhoods all around the region and beyond; how their work illustrates
the impact and human toll, on the often nameless, faceless people most affected, of issues like gentrification,



identity, violence, war and failed disaster recovery: how they are celebrating traditional practices and ot
building community, whether through the creation of a heritage garden or the practice of classical dance Im
forms of the African and Asian diasporas; how they are daiming cultural spaces and giving voice to F';;__r'
youth, elders, women, and trans people; how they are documenting our family and community histories g,
and sharing the stories of the forgotten.

Social justice movements have taught us that individuals mobilized for change can alter the conditions,
values, and noms of a community. We believe that art has always been a part of effective movement
building and are therefore committed to using the resources of the Foundation to amplify the voices

of the vibrant community of artists whose work represents the intersection of art and change. We would
like to thank those who have allied them selve s with the work of the Foundation—former and cument
board and staff members, consultants, community partners, colleagues, review panelists, and perhaps
mast importantly Leeway's applicants.

Life continues to teach us that change is the only constant and our work at Leeway proves again and
again there is no singular formula for it; it locks, feels, sounds, and evolves differently, acconding to
the artist. We call them artists, but they, like most of us, juggle multiple identities—activist, cultural
worker, educator, organizer, parent, student, survivor, worker. This book is a public celebration of these
remarkable individuals.

Philadelphia, 2007
Phata! Hanvep Firkls

DENISE M. BROWN . . JULIA LOPEZ
GXBCUTVE YRECTOR.  bOARG proajlanT

05
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In1ggy, LINDA LEE ALTEN, aartist, established the Leeway Foundation to promote the welfare
of women and benefit the arts by bringing visibility, support and increased respect to the work of women
artists living in the five-county Philadelphia area. Incorporated as a s01(c)(3) nenprofit foundation—
Leeway focused on individual women artists with the implicit goal of using art to change the world for
the better. After more than a decade of grantmaking Leeway's board of directors resolved that all of its
grants and work as an organization would be focused through the lens of individual and ecommunity
transformation. In 2005, the foundation began concentrating its grantmaking on artists who werk in

communities to create social change.

As a historically woman-focused foundation created to support artists who are underrepresented because
of their gender, Leeway sees the inclusion of transgender artists as integral to its work. In order to support
its mission, in 2006 the foundation transitioned from a one-member board structure to a community-
based board of directors. Which means the decision-making process of the foundation mirrors Leeway's

values and commitment to social change.




THE

m LEEWAT FOLIMN DAL ION'S GRANTMARING PROGEAMS HUONURE WUOMEN ANL
ﬁ THAMSLENMDER ARTISTS FUR THER ABILITY T INMSFIRE, CHALLE PLE, PROYUIKE, AMNL
REFLELT, A WELL AS FUR THE BEALTY AML STREMUTH OF THEIR ARL WE LML RS TAML
vi ITHAT ART IS NOT BLEM [N A YALUUM., WHAT WE CEEALIE, RUOW WE CHREATE, AMLYV'WHY
g'_ WE CREATE GROW OUT OF WHO WE ARE, HOW WE RELATE TO OUR COMMUMITIES, ANI
O

HOW WE VIEW THE WORLD

Leeway supparts the natural intersection of art and sodal change.
O This work of sodal change impacts people in many ways. It can:

ﬁ' « Create space for expression and bullding a sense of community.
g’ + Redlaim traditional cultural practices as a form of community building or resistance.
= Alter how we think about our sodety, our culture, or oursehes.
« Ralse consciousmess.

« Create a vision of a more justworld.

« Be atool or strategy for organizing and movement building.

= Challenge racisrn, classisrm, sexism, hormophalbia, transphobia, ageism,
abletsrm, or other appressions.
s Question rmainstrearm culture and belisfs.

Implemented in 2005, owr grant programs, the Art and Change Grant and the Leeway
Transﬁnrmtlun Pwiard, are open to women and transgender people living the
Philadel phia region working in any medium of art, induding traditional and non-
traditional as well as multimedia and experimental forms. Creating change must
be integral to the ideas, beliefs, and goals that are woven throughout the work and
the process of creating and sharing the waork,

Art and U Ennge Urant [ALL)
The Art and Change Grant provides up to $2,500 to fund art for sodal change
projects and oppartunities.

i r I
pEway [ rams hoem ot on Awend [LLA)

The annual Transformation Awards of $15,000 celebrate artists who have
dermonstrated a commitment of five or more years to creating art for sodal
change.

For more infarmation visit sutwebsite W leeway.ore.,
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‘ é?he Art and Change Grant provides
=" project-based grants of up to $2,500 to

women and transgender artists in the Delaware

Valley region to fund art for social change projects.

This grant is distributed three times per year.
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E::;: ::r“_rm Adjua taught an Arts of Yoga and Cocking workshop series to youth in Southwest

A Philadelphia. Students leamed yoga postures, breathwork, and meditation, as well

COFELAND OF as partidpating in cooking classes that featured nutritious, affordable, and easy-to-

o rttana. | prepane meals they can make at o, to combsat the high rate of health problems
in the community. The workshops were documented, and each participant got a
copy of the videotape, inspiring them to include these skills in their daily lives and in
their community. Developed in response to issues facing low-income youth in her
community, this project was designed to provide them with tools to bring about self-

awareness, peace of mind, and a positive outlet.
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Beverly created a one-woman show that uses music, poetry, memoir, and fiction that
explores the destructiveness of sexual repression, stereotyping, ignornce, and gender
hierarchy promoted by the Chunch and this culture at large. It offers an altemative
story that embraces a feminist erotic spirituality that liberates, celebrates, and stands
in opposition to convention. The play links current sexual behavior models with sexual
assault, while modeling for survivors that healing is possible. As a pastor, Beverly
hopes her play will reach both religious and secular audiences. She feels it's imperative
to tell this story of sexual healing and survival, and that ultimately an audacious
celebration of the sexual is intimately linked to the sacred.

Phaios by Barbana Mg



CHANGEPARTHER Blanche taught her grandchildren, neighborhood children, and participants from
FEMTRIDGE

pliphinahy the Pentridge Children's Garden her lifelong art of gardening that was passed on to |
GARDEM her from her grandmother, uncle, and aunt in South Carolina. Blanche's gardening |
E.;:-:T P is rooted in her Blackfoot and African American heritage and the struggles and

triumphs of these two communities. As anelder, Blanche wanted to share a sense
O SC IPL
HEFITAGE of cultural identity and history with the young people she taught, showing them how |
SRR to grow food their ancestors grew and eat the food their ancestors ate. She hopes
;Laqun this sharing of information and family secrets will mconnect people to the natural |
FHILADELPHLA cycles and functions of the earth, sothat when she asks young people where their !

food comes from, the only answer will not be “from the corner store or grocery stome.”
This horticultural art ofher indigenous and African ancestors helped her teach a
community of young people to feel the earth between their fingers, to know the best
time to plant, to listen to the moon for the secrets of an abundant harvest.

Phoios by Daseid Gansnn




CHANGEPARTHER |
ELLEABETH
CAPLTO

GRANT AMOUNT
256

HSCIMUHE
FASHEOMN
CESHGM, FARRIC
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PATTERM
DRAETRNG

HE1GH BOdeH 00D
UNIVERSITY CITY

Chelsa created a studio workspace where she and other artists can create, alter,
deconstruct, reconstruct, design, and craft clothing and accessories for themselves
and the sumounding community. This provided an artistic workspace for those who
may not have access to equipment and supplies. By creating a wide rmange of clothing,
including stylized non-gender biased clothing, Chelsa and other artists challenge
societal norms of sex, gender, econamy, and fashion, and provide an alternative to
store-bought clothes. The studiois also a gathering space for artists and activists to
come together and collaborate on projeds.

Phatos by Barbara K gom
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JAC08 MCBEE

GRANT AMOUNT
2500

S IMUNE
ARTETS BOOKS
[HE]GH BFRH 00D

FOWELTOM
VILLAGE

Clarissa has finished an artist book and photography project called Jake in Transition
that began in Denton, Texas, 10 years ago when her Change Partner, Jacob McBee,
asked her to document his physical transformation from female to male. The book
includes interviews with | ake's family and friends, reflections, journal entries, and
medical documents, and makes links between gender and race constructions in the
United States. Issues of race and gender are at the forefront of the book, created
hrMSuJﬂwM,aﬁhittmm&mEaHad:MrL |ake's goal was to share with
others his process of becoming an ordinary guy, moving beyond the oppressive
medical standards that determine who can and cannot transition and the academic
and theoretical ideas of gender blending and performing gender. The book will stand
as a testament to this experience, providing hope, insight, and information for others
considering transitioning from female to male.



JESET A FARRAT
FOUNDATEON

$2.500

DANCE

WEST
FHELADELFHIA

Crystal served as co-project director and master instructor for “"Ladies of Hip-Hop,"
an annual festival in Philadelphia that includes two days of women-led workshops

for bath novice and experienced dancers of African and modern dance, including
breaking, popping, and locking. This festival brought together a community of women
in hip-hop from all different backgrounds and dispelled the mainstream view of
women's role in hip-hop culture by highlighting positive female role models "holding
theirown" in @ male-dominated world. In addition to sharing moves, the workshops
allowed people to share their experiences, struggles, and triumphs as women in the
hip-hop community.

Warksha p ghotos by Michels Bypad-Mc Phee

Potrait by Galwiel Biencryck



PaTRICA
MOLEAN-RASHBE
2500

FOETRY

GERMANTOMN M

POWELL-WRIGHT

Debra helped plan and co-hosted " From Womb to Womanhood," a three-day
conference for women and girls of color, featuring women across artistic disciplines
addressing issues of concern to ethnically and culturally diverse females. Inspired

by the poetry writing workshops she facilitates in women's shelters and transitional
living environments with her group In The Company of Poets, Debra believed this
conference would allow a space to see the connection between artistic expression
and self-empowerment for women of color. One of the goals was for women and girls
whao live the power of art and social change every day to serve as examples and living
testimonies for one another
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. rl b ::-fu:"lemi Diane served as the project director for a performance of Montizh Performing Arts
[ ] SR Company's "Brown Gid," an interdisciplinary work presenting the struggles and
_[ T Wi MMEFIELD trium phs of being an African American woman. The piece addressed issues of love
o
S for communities, families, significant others, and self; body image; connection to

ancestors and history; and skin color, all through the perspective of black women.
This was a celebratory performance about, in Diane's words, "embrdng our battles,
acknowledging our strength, glorifying our progress, owning our future.” The future
of the "Brown Girl" project includes motivational speaking seminars, life counseling
workshops, and dance classes for youth.

Phoios by Ball Heber



CHANGE PARTHER
MOLAN WaALKER

GEUANT A OUNT
2500

[N 5C IPLINE
DOCUMENTARY

RN GH Be0H D=0
OLMEY

Ethel created a documentary, including footage shot at the Oakland-based goth
reunion of the Black Panther Party (BPF), about her life in the BPP inthe 1960s.
Having shared with a researcher her role with the Breakfast for School Children
program and later finding her role excluded from the book he had written, Ethel
decided to create this documentary to tell her story and that of other womenin the
BPP. This documentary gives a first-hand look at the BPP from a women's perspective

through Ethel and her cousin Regina Jenning's, experience and shows how they
became culturally and politically educated through the BPP. Ethel and Regina's story
offers young women today possible models and vision to change their communities
and know that they are an important part of this change.

Phaio by Banarg Kigont




CHANGE PARTHER
CATIME ERWIM

GRANT AMOUNT
2060

D45 1L IHE
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HE1GH BORHOOD
CVERSR Cow

rew WEBSTER

Felicia worked on a self-propelled Self Love tour called *Withlove, Felicia.” She
performed and taught writing workshops at women's facilities around Philadelphia.
Felicia's hope was to encourage women to laugh out their pain, dance out their tears,
cry out their joys, and be inspired to write their own stories as they relearn to love
themselves. Using different artistic elements such as singing, poetry, chants, personal
testimaonies, and affirmations, the tour reached out to and dialogued with women

who ame regrouping or recovering from different sodetal ills, focusing on shelters,
rehabilitation houses, and women's organizations dealing with survivors of rape and
domestic violence, and using art as a healing tool.




CHANGE PARTHER

GRANT AMOUNT
2500

THEATER

FHELADELPHIA

Gwynne began work on a performance piece based on interviews with members

of the Sholom Aleichum Club, founded 5o years ago and one ofthe last surviving
arganizations within Philadelphia's old Jewish left community. Many of the members
are passing away, and it is important to capture this history so the connection,
experiences, and insight are not lost. The interviews were a part of a multi-year oral
history project that Gwynne used to inform future activist efforts of progressive
Jews. Gwynne used new technology to digitally save and index theinterviews, so
they can be easily referenced during performances and for research purposes. This
project provided the basis for a writing course Gwynne created for youth that taught
participants how to use oral history to document and perform stories of community
and social change.



MLLTE
COMMLINITY
ALLIANCE

$2500

HGITALVIDED

Wesl
FHLADELFHA

It created five short public service announcements (P5As) with the Multi-Community
Alliance (MCA), a coalition of 25 groups organizing against casino development in
their neighborhoods of Nicetown, Tioga, East Falls, Scuthwest Germantown, and
West Allegheny, to provide media support for this organizing campaign. Using locally
produced music, found sound, and interviews with MCA members, the PSAs told a
visual story by the people most impacted by the potential development. The videos
provided MCA with an educational and omganizing tool to motivate community
members to take action and inform those in power about the negative effects of this

development.

Irit says, “The Multi-Community Alliance wanted to inspire folks and remind them
they had the power to say NO! to the state and that many people in their community
were fighting together to stop the casino from being built. The PSAs that were created
gave visibility to the campaign and gave the community a better understanding of the

issues.”



CHANGE PARTHER

EEOCLAM, NC
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=l lee]

LA 5C L1 HE
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J. and Maia developed the Empowered Thru Sound program to organize and film a
group of young women who learned audio production and deejaying skills. As women
of color immersed in hip-hop culture, they created a feminist model to encourage
young wamen to think critically and become socially conscious artists, using their
newly acquired skills for social change. |. and Maia wanted to instill and further the
self-esteem and conhidence of young women interested in these art forms. Through
community viewings of the resulting film that documents the young womenin the
program, they have engaged a larger community and shifted how the public views

women in the musicindustry.




Empowered Thru Sound is a community-based project that organizes young women

as social change artists to leam the skills of audio produdtion and deejaying, while
providing educational and self-esteem mentoring. It recognized that the representation
of women in the music industry is often limited to sexist images. The program believes
that if we can affect the way young people understand music, as a whole, we can move
them from a space of being mere consumers to that of decision makers and producers.

The program builds on utilizing media and music as tools for creating social change for
young women. With this program |. and Maia hope to build a new generation of young
women who are empowered to challenge misogyny; technially equipped to pursue their
musical passions; and empowered to pursue professions in which women are under

represented.




CHAHGE A RTHES
GEORGE
MCCOLLOLIGH

GRUANT A OUNT
2500
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ALMMNIDED
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WEST
FHIL ADELFHLA

Joy used film and video to explore issues of substance abuse and holistic
rehabilitation, A homeless rights activist, Joy has produced and hosted the Kensington
Welfare Rights Union show "Marching On" for the past 7 years, where she explores
economic human rights violations, including access to health care. For this project,
she videotaped interviews with current and past substance abusers, primarily in the
Morth Philadelphia community, as well as family members, friends, co-workers, and
experts in the field. The film, called Right to Recovery, explores how people overcome
their addictions through hdlistic healing, as well the economic realities and costs

to society of drug and alcohol abuse, One of the project's goals was to enlighten
and encourage sodal service providers to support and expand existing altemative
treatment plans as alternatives to incarceration.
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The film addresses the plight of those in the depths of addiction, how they got there,
and how they overcame their addictions through Mew Jerusalern Laura. Sister Margaret
McKenna, a medical missionary nun, founded Mew Jerusalem Laura in 1985, Mew
|erusalem Laura is a non-profit organization with its center at 2011 W. Momis Street in
Morth Philadelphia. It exists with and for the people of this impoverished neighborhood.
The consenative estimate is that seventy percent of the people living in this area are

either drug or alcohol addicts, or have family members or fiends who have addictions.

The "Right to Recovery" is the right to treatment from addiction and the right to be
healthy. Unfortunately, it is often impossible in this country for the poor to gain access
to both treatment programs and the ability to support themsehves while in treatment.
There is insufhicient funding in the LS. government's budget for rehabilitation from
substance abuse. Joy intends to use the film Right to Recovery to educate audiences
about all aspects of substance abuse and its impact on communities and society at large,
to shed light on what has been hidden in darkness, and to encourage govemment and

society to increase funds for rehabilitation.



CHANGE PARTHER
JOURKNEY HOME
AR TEMNRCHMENT

GRANT AMOUNT
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CASCIPUNE
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IHE]GH BLFRH 00D
FHELADELPHILA

Juanita created a series of sel-portraits depicting herselfin the midst of her drug
addiction, during recovery, and during her spiritual transformation. She used aaylics,
mixed media, and collages to share images of herself and her emotions, ranging from
low self-esteem and depression to a stronger sense of self, as she went through this
transformation. Juanita's portraits are geared towards those who are in the midst
of drug addiction and have been on exhibit at Joumey Home. She hopes to raise
awaneness about the impact of drug addiction, inspiring others to use art as a way to
deal with their drug addiction and to know that it is possible to stop. As someone who
has lived through and witnessed the impact of drugs and violence in the area, juanita
shares her paintings with others to put forth her vision of a more hopeful and peaceful
world.

P!
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Together Keisha and Shoba choreographed a piece in the Bharathanatyam tradition that was
performed by Shoba, depicting the story relayed in an African American spiritual that was
sung by Keisha, Using storytelling elements of both traditions, Keisha and Shoba told the
story of the African slave through Indian classical dance, enabling the audience to view this

experience from a different perspective and raise consciousness through the mixing of these

art forms outside their native context. This project was born out of a desire to bring the

African American and Indian American communities together for dialogue and exploration,
understanding that both communities are very different and in some regions have very little

communication with each other, but both experience mcism.




" Keisha and Shoba first worked together as part of a performance with Intercultural

; Joumeys. The organization seeks to promote understanding between cultures through
att and music, Their performance was created to honor the victims of September
1ith, and was performed at All Souls Churchin New York. Through this powerful

collaboration, the two decided to continue to work togethes, using their mediums of

African American spirituals and dassical Indian dance, to create dialogue about these
seemingly very different cultures, showing the common thread of humanity that runs
through them both,

= SHARMA and
7./, HUTCHIN
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Khadija worked with young girls, age 6-g, from the Moremi Sisterhood of Patriot
Queens at the ljoba Shuleto create designs for and silkscreen Kangas, design-
imprinted Swahili cloths used for spreading political and social messages. The girls
created a skit based on discussions of African proverbs and poems, which were
printed on the Kangas. The teachings focused on the importance of mothers of
communities, of political movements, of the arts, negating popular stereotypes that
disregard the importance of black women. This foaurs on mothers coincides with the
“On Our Mother's Shoulders” event Khadija co-organized to honor the artistic and
activist work of Mama Charlotte O'Meal and Mama Sonia Sanchez, Local activists and
poets gathered and performed alongside and in honor of these women. The Kangas
and poems created were presented to the women, and offered as gifts to young people
at the United African Community Center in Tanzania created by Mama Charlotte and
her husband, Pete O' Neal.
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Linus created a short documentary video that examines the experiences and
ramifications of being a man without a penis in gay male spaces. As a gay-identified
female-to-male (FTM) transsexual, he interviewed other gay FTMs about their
experiences, both social and sexual, in gay male spaces as men seeking other men.
He also interviewed biological gay men about their views and understanding of the
transgender community in order to compare and contrast these different perspectives.
This video was presented at the Philadelphia Trans-Health Conference in March 2007
and other gatherings to encourage dialogue and community building. The video aims
to increase the visibility of gay FTMs inthe larger mainstream gay community and
challenge sexism and transphobia within the mainstream gay and leshian community,
as well as inspire personal acceptance and a network of support within the gay FTM

commumnity.

Phatio by Barhara Kigox
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Lovella interviewed members of Iraq Veterans Against the War (IVAW) about why they
oppose the war and their experiences in the military. Their interiews were displayed
alongside portraits of the members that Lovella created. In addition, she facilitated
workshops in New York and New Orleans at IVAW convenings for members to create
and share artistic work about their experiences as veterans. The final bock, Warrior
Writers: Move, Shoot and Communicate, helps break down societal stereotypes of
who veterans are, providing a lens into the hearts of people who have a deep and
intimate relationship with the lraq war. The art workshops provided veterans with the
opportunity for healing and creating a stronger sense of community as they connected
on a personal and artistic level. Excerpts from the book were presented in an exhibit in
Philadelphia and Burlington, Vermont.



AT ETERANS
GAINST ThE Wi ™
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At the exhibit, veterans read from the book and performed pieces they had written in the
workshop earlier that day. The event in Burlington was also the public unveiling of Move,
Shoot and Communicate.

This work has developed into an ongoing project called the Warrior Writers Project.
Lovella will continue to facilitate workshops and organize exhibits and performances.
She is also putting together another, Re-making Sense, based on the writing from

the workshop in Vermont. The Warrior Writers Project provides tools and space for
community building, healing, and redefinition to IMAW. The writing from the workshops
is compiled into books, perfformances and exhibits that provide a lens into the hearts
of people who have a deep and intimate relationship with the Irag war. Furthermore, it

gives the veterans a sense of ownership over their stories and strength in their voice,

perspective, and power.




Maori produced, directed, and edited a music video for independent alternative soul
artist W, Ellington, a socially progressive singer/songwriter based in Washington, D.C,
who strives to create social change through his music. Ellington’s messages are often
lost on those who depend on the radio for information. Maori created the video to get
people's attention and set a complementary visual tone for the music, while pushing
people to think critically about other ways hip-hop culture can be without always
resorting to the “booty-shakin', car bouncin', grills flashin' charade.” This video was
shared in movie theaters, live shows, schools, and other public spaces in efforts to
expose people to new music, with the hope that the strong aesthetic statements made
will shift people's notions of what is considered alluring and sexually or materially
desirable.
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Marta facilitated her Cascarones por la Vida project, encouraging Latino youth, artists,
and community members to participate in hand-painting Mexican confetti-filled eggs
that were sold in a silent auction to raise funds for families affected by HIV/AIDS.
These funds will help young people in these families get counseling and take art

therapy classes. Marta created this project as a way to educate different communities,
espedally the Latino community, about HIV/AIDS. Her own experience of losing an
uncle to Al DS and then feeling her family's silence and shame about his death inspired
Marta to create an artistic platformn for others to talk about their own experences and
to break the silence and stigma attached. Marta also worked with young people in
Camden to document their experiences creating the ascarones through photogra phy
and poetry that was shared on public buses in Camden.

Phatoy by Barham Kigos
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Melissa aeated an interpretive dance performance, “Let Not Your History, Be a
Mystery” based on her experience as a victim of molestation, speaking to audiences
about the importance of breaking the silence around malestation. The performance
included video and audio of poems and short stories compiled from family and
community members, gathered from interviews Melissa did inher rural Virginia
childhood home. |n addition, she organized several workshops to create art with
members of her Philadelphia community that deals openly with and works to stop
molestation. Melissa used art to explore emotions that come from the many years she
suppressed this issue of molestation, and provided a way for others to speak openly
about their experiences so that they do not have to live with silencing the pain.

Pho oz by Barhana Kiganl
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In September 2006, Misty conducted formal interviews, both written and video,

in Georgia, with her great aunties about their family history, focusing on her
grandmather's flight from the South in the late 19305, following the lynching of her
brother. These interviews served as the basis for a series of essays and poetry on

her family history, which she performed for the larger black community and shared
through workshops on history, movement, and identity. This project is the beginning
of her discourse on negotiating a sense of self in relation to history; this discourse will
help provide confidence and ancestral guidance to Misty, other family members, and
the larger black community. Misty's work will allow her to explore how displacement
and movemnent have shaped the identity and history of black people. Currently, Misty is
working on a stage production, a short documentary, and youth workshops inspired by

her research.
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Mana traveled to Momnt Bay, Jamaica, to work with the 5t. Thomas Women's Sewing
Cooperative. The cooperative, based at the Momant Bay Women's Center, provided
members ofthe center, all of whom are unwed mothers ages 1427, the mechanism to
establish a business, enhance creative skills, and uplift their self-esteem by focusing
on the traditional artist craft of quilting and making other hand-crafted items. In
Jamaica unwed mothers are disenfranchised because they are not allowed to attend
regular school and are forced out into other academic settings that do not give them
the full extent of education needed to achieve in higher education andjor economically.
Mana served as a business advisor and sewing instructor. She also created a fair trade
exchange sothe women could receive just compensation for their art. As a single

mother whose sewing allowed her to support her family, Nana hopes this program will
provide participants with the tools they need to be independent and self-sustainable.

Goods produced from this cooperative have been sold under the banner of fair trade
and have been sold in Jamaica and throughout the United States. The cooperativeis
still in its developmental stages, Nana says, "It is truly a wonderful opportunity for me
to be a part of helping these young women to reclaim their lives, their independence,
their creativity, and their intellectual prowess. These women are thirsty, anxious, and
willing to do whatever it takes to be successful in this venture. | am very proud to have
been a significant part of its development.”
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Mana established a & week intensive HIV (AIDS Prevention Peer Education Training
Program with youth in Morth Philadelphia, resulting in the creation of a musical
theater troupe. In January 2006, Nana conducted a similar program in Larteh, Ghana
working with peer educators ages 18-66. They created a play, 13 songs, 2 rap songs, 8
poems, and 7 theatrical skits as tools to educate their communities about HIV/AIDS.
At the StarSpirit center in Morth Philly, where this project took place, childrenas
young as § and adults as old at 79 come together to perform and create. The StarSpirit
players were change agents to help the flow of information about HIV/AIDS rates in
the black community, which leads the entire nation in new HIV cases, and stem the
tide of this epidemic.



Miama attended the Sable/ Arvon residential course in Shropshire, UK, and the Bread
Loaf Writers' Conference in Vermont to work on her memoir manuscript and poetry.
Her manuscripts focus on her experiences as a survivor and on her journey toward
personal, emotional and psychological freedom, and cite the joy of creative activity.
She will use the information she gained to refine her motivational writing workshops
for disadvantaged women and for traumatized women. The workshops pass on the
pleasure, healing, rewards, and empowerment that come from writing about one's
own experences and survival. Because women who have survived trauma, abuse, or
lack of opportunity are used to being silent, Niama believes these workshops that use
group suppart, writing, and drmﬂfqlﬂpummlmhﬁﬂ their voices and their

strength.
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Priyank will edit and write for the second issue of Transgressions, a zine by and

for people of color with non-conforming genders: people who are transgender,
transsexual, genderqueer, intersex, two-spirit, butch, etc. This zineis a collection of
different forms of artistic expression, ranging from perscnal narratives and political
essays to photographs and drawings. As a Desi transgender person involved in racial
justice work for the past 10 years, he created this zine as a way for the history and
cument reality of the trans people of color community to be told, remembered, and
honored. Since the long and powerful history of artistic resistance in trans people
of aolor communities is often considered frivolous and unimportant due to racism,
classism, and transphobia, there are very few resources for trans people of color to
celebrate their work and express their lives. This zine will serve as a community-
building tool, linking trans artists and creating a network of trans people of color
artists for future collaboration.
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Pallabi developed and performed a new choreographic work, “"Replaced Rituals,"
which focuses on the South Asian community in Philadelphia. Created through ritual
enactments from migrant communities, the piece deals with memory and identity
and explores how memores imprinted in our bodies evolve in a new context. Pallabi
created a new vocabulary of movement through the cross-pollination of two different
classical forms (Kathak, from Islamic courts in India, and Bharatnatyam, from Hindu
termples in South India) to craft an identity that is contemporary. As a South Asian
woman who has lived in Philadelphia for 13 years, Pallabi feels this piece will explore
her own tensions while also giving voice to marginalized communities.




“Replaced Rituals” is a partly autobiographical dance-theater work. |t addresses the complex
relationship of animmigrant's experience to her past. In this work Pallabi shows that our identities
are embedded in bodily memories. These memories are connected to daily rituals and habits of
our lives. By experimenting with movement vocabulary drawing on classical Indian dances such

as Bharatnatyam and Kathak, everyday movements, gestures, rituals, and utterances, she explores
the imprinting and sedimentation of cultural memory in her own and other bodies and senses that

expresses migrant identities.

The work goes beyond her individual experience and includes the larger cultural experiences of the
South Asian diaspora community in the Philadelphia region. Through Sufi and Bhakti music, tabla
rhythms, poetry, and dance, the work gives voice to migratory rituals of the South Asian diaspora. It
embraces the diversity within the South Asian community in Philadelphia by showcasing a version of
Islam from India that is embedded in music and dance and shares the same humanistic principles
of Hindu Bhakti (devotion). The work is especially important in the current political climate.
Through this piece we hope to create an understanding of religious pradices and cultural identity in
South Asia that are poordy understood in communities here.

Courtyard Dancers, a diverse body of performers, creates and stages contemporary dance theater
based on classical Indian and folk dance forms. Its mission is to explore the interdependence
between art, life, and labor, to develop a socially engaged community of artists and audiences who
experience art and culture both in polttical and aesthetic terms. Courtyard Dancers justaposes the
beauty of the classial forms with pedestrian movements, everyday gestures, utterances, and text to
create its own collages of life. It draws on the expressive power of Indian dances to namate stories
of the underrepresented and the marginal, the quotidian, and the mundane to evoke dramatic and
powerful images of ordinary life.

The dance-theater works of Courtyard Dancers strive to diffuse binaries of East and West, tradition
and modern, and mind and body, without losing cultural specificity. As both performers and cultural
workers, Courtyard Dancers collectively engage, represent, and critique social processes.

Portsait by Yachon Law  Peformance phata by Dawd Neal
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Qaadira facilitated The Sankofa Circle, a transformative art-based program that
supports women who are healing and recovering from childhood sexual abuse, The
goal ofthe 11-week pilot project was to provide women whose spirits have been
impacted in this way with a safe and sacred space to explore creative and holistic
practices for healing, reclaim a greater sense of personal power, reaffirm the ability to
self-nurture, increase self-awareness, and learn to trust and honar Self.

The Sankofa Circle is a life skills training that combines art making, energy work,

and group process with practical tools for addressing the adult aftereffects of sexual
trauma and reducing the risk of multi-generational abuse. The Sankofa Circle is based
on the Discovery Playshops workshop model. The core activity of each sessionis a
hands-on art-making projedt that is designed to invite dialogue around the topic being
explored. Topics during the pilot included Strengthening Boundaries, Reducing the
Impact of Stress, Observing and Shifting Critical Self-Talk, Creating a New Dialague
with Your Body, Setting Personal Healing Goals, and Recognizing Your Point of Power.
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Acholistic sequence of supporting activities, such as reflective journaling, meditation,
guided visualization, relaxation exercises, affirmations, and sacred ceremaony,

surrounds the art-making experience.

This project evolved from Qaadira's own personal journey of healing from childhood
incest and her awareness of the wider impact of the cyclical pattern of sexual abuse on
families. Qaadira created The Sankofa Circle to support other women in feeling more
empowered, centered, and self-directed in their everyday lives.

Quaadira also designed a curriculum to be used to trmin others who wish to start

a Sankofa Circle in their community. She spoke about The Sankofa Circle and the
facilitator training at the 2nd Mational Conference on Reproductive Health in Chicago.
This event was sponsored by the SisterSong Collective, an Atlanta-based non-profit.

The word Sankofa represents an Adinkra symbol called the bird of passage. it means
“go backand fetchit," and it reflects the intention of The Sankofa Circle to help
women reconnect with those aspects of their spirit that may have been diminished or
lost through adverse childhood experiences.

Phain by Barharna Kigan
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Rachelle is creating a book based on photographs of queer youth. The images

of the youth were taken against a stark white background to prevent any exterior
environmental influences. When the images were printed, the final step was completed
by the youth when they did artwork or wrote statements, quotes, stories and memories
directly onto the photo, creating their own background. Rachelle has applied to shows
and will be exhibiting work with Human Rights Campaign and The William Way Center.
She has put together a book proposal package and mailed it to several publishers.
Rachelle is a 25-year-old leshian youth who feels that she is able to engage and
exchange with the youth she photographs in projects like this which provide a space
where Lesbian Gay Bisexual Transexual and Questioning people, especially youth, an
feel empowered, can see themselves and be seen, can add their voices to an artistic

process.



MHELRS, MOSEL LNG
FROEL]

$4500

P O OGRS Y

WSl
FHEADELFHLA,

Sarah developed a series of photographs for eshibition that explores the people

and places key to a growing citywide movement of labor, immigration, poverty,
homelessness, and housing struggles in Philadelphia. The project is part of a multi-
media campaign to break the media blackout on these issues and understand the
connections between them. The backdrop of these photographs is the changing
landscape of the dty, where the language of rdevelopment does not include the poor,
working poor, or immigrants. Instead of showing people involved in these struggles as
victims, these photos aim to show them as powerful people involwed in struggle. The
goal of the project is to create a new organizing outreach tool using the photographs
in visual projected presentations that can be toured in locations around the gty and
distributed on the Web.

e ooy nd photog o phpsmiugmus mm
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Samantha toured with Katz, a transgender spoken word performerin Georgia, in the
summer of 2006, to share her book, GRIT. She traveled from Coloado to Atlanta to

perform in independent bookstores, community centers, locally produced benefits,
and venues. GRIT chronicles her non-traditional roles as a queer woman biker poet
actively struggling with a history of sexual abuse and lifting barmriers of shame and
silence. Her performances challenge a gendered victim-hood and provide a model of
a survivor who has redaimed her erotic as a source of strength and change. Samantha
also facilitated workshops at each event, using poetry to encourage people to explore
ways to shed the shame that blocks sundvors' potential for joy. She gathered these
writings from partidpants to create a chapbook she will later pass back on to them,
which they can in turn use for their own anti-violence fundraising, eduation, or
organizing purposes.

Phoio by [acguies.[ean Tirsou ! e jiriw e




Since her retum from her Leeway-funded joumney, Sam has been featured on the cover of the

Philadelphia City Paper in the Philadelphia Inquirer, and was on a panel entitled "Betrayed: Violence
Against Women" with Sonia Sanchez and Marjorie Agosin. She has run several series of successful
workshops in Philadelphia in settings ranging from Bryn Mawr College and West Chester University

to a house in West Philly

Here is a poem she wrote last summer while traveling and conducting workshops:
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Sannii facilitated a series of workshops for youth using art, music, and spoken word
to explore concepts of love in her own community of Movunt Airy. As a woman of alor
who remembers what it was like to be a youth who needed a place to create, evolve,
and revolutionize her way of thinking regarding love, relationships and her community,
Sannii sought to provide a multHlayered and deep approach to thinking about love.
Different local artists @me to Sannii's studio to support and develop the youth's
artistic expression through the mediums of wood, paint, fabric, casting and journals.
The art was exhibited at the At Noir Gallery. A portion of all sales went to an existing
scholarship fund for young artists.

Sannii, a poet and artist residing in Philadelphia, is the Director of Plum. She has
spansored the publication of Love Me Bell, a collection of poems by Philadelphia
youth and is the author of Then, | Became the Moon and Conversations with My
Conscience. She has now transformed Conversations with My Consdence, her
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sup:l'l:lrmcu'e CD, by creating short films for each story. Chapter two of Conversations with My
Conscience was accepted in the 2007 Cannes Film Festival. Her works of art have been exhibited in

_ local and national galleries and received several awards. A portion of the proceeds from art sales is

used to fund her private scholarship fund. She continues to provide workshops for youth throughout
Philadelphia, both publishing and exhibiting the atworks of her students.
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Sheena choreographed "Wade in the Water" as part of the "Movement From the
Margins" (MFM) performance event. This piece is a response to what Sheena
witnessed when she traveled to New Orleans in solidarity with poor people and people
of color in areas affected by Hurricane Katrina. In Mew Orleans, it was clear to the
world how racism and classism enacts its violence on the bodies of black people, from
police brutality to forced displacement and gentrification to homelessness to forced
labor, and s0 on. Understanding that these same issues exist in Philadelphia, this
collaborative performance piece raised consciousness by illustrating the continuum

of oppression faced by people of color throughout this country. The goal was for the
audience to leave with the realization that dismantling systems of oppression and
envisioning the creation of an alternative world that values our humanity and self-
determination must be a priority for us al.

There are Katrinas waiting to happen in poor communities throughout this country.
Using poetry, film, phatography, and dance, MFM served as a truth-telling account
of the post-Katrina world, an artist's response to the state-sanctioned violence that
occurred throughout the Gulf Coast following Katrina and Rita. It also served asa
piece of resistance, hope, and perseverance. Its goal was to challenge people to take
up the call for action, presented to us all by what happened in New Orleans, in a real
and tangible way in our own communities.
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Siyade is producing a 3o0-minute radio documentary exploring the expanding role of
radio as an agent for social change and a bridge-building tool for African people across
the diaspora. The interviews were conducted in Philadelphia and at an international
gathering of community radio producers and broadcasters from over go different
countries at the AMARC g International Community Radio Broadcasters conference in
Amman, Jordan. The first part of the documentary included perspedives from locl
African immigrants, and captured the experience of leaving homelands and living as
an immigrant in the United States. The second part included stories from African
radio producers living in Africa about how radio is used as a tool for social change.
With so many Africans living transnationally, this documentary deals with many related
issues, such as what does being African mean and how does solidarity happen. As

a child of Ethiopian political refugees, Siyade has dealt with these issues for many

years, and used the documentary to answer some of these questions from different

perspectives.,

Siyade collected stories from African broadcasters who are using radio as a tool

to serve the local needs of their communities, and leamed about the surprisingly
differing perspedives on the definition of solidarity within the context of the African
diaspora. Cumently she is focusing on editing the hours of audio she collected for
her radio documentary, while preparing interviews of local Philadelphia-based African

immigrants.



CHANGE PARTHER Stefani created a series reflecting the lives of 25 African American women and their
ey relationships with African American men, focusing on relationships with their fathers. |

ARTS LEAGLE

e aiarate Through taped interviews with these women, Stefani created imagery for a series of

2500 ceramic platters that graphically depict their stories as well as her own. Embellishing |
D4 5C IPLIHE the 25 platters with imagery and text from the interviews, Stefani created one platter

CERAMIC

that depicts each of the 25 women. Stefani wants the act of sharing these stories to
"EE“:'HI T senve a5 a tool for healing for both African American women and men. This work was |
FHILADELFHIA shared in an exhibition in \West Philadelphia, creating a space for women to discuss |

their relationships with men.
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Amma created an art studio at Germantown Beacon Center in Germantown High
School where she worked alongside 15 young people (ages 6-18) to design a mural

to teach the young people about their African American history and culture, and
stories about Germantown's early settlers. Having grown upin this community and
this school, Amma wanted to use this art program to build leadership among the
students, sothat they have a creative tool to use to speak out about issues in their
community. The students worked with Amma on all aspects of the mumal, and oeated
a gallery inside the school and hosted an exhibit at the end of the project to share their
individual paintings that created the final mural.

Phoin by Barhara Kigarn
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2300 Tania traveled to her home place of St. Lucia to work with SAIDI, an alternative mental
bt health-counseling agency, to create IMPRINT, a project for St. Lucian youth, 17-24 years
TH:EA-.-E' : old. Tania guided participants through movement, theater, and writing exercises that

wercsonoae  unmavel pressing personal and social issues, shaping them into performance narratives

SRR HAL that were then woven into a performance installation. This work is important to Tania,
as all too often small territories like 5t. Lucia drown while the rest of the world reclines
on their beaches. Feeling her chances of changing world economics to aeate actual
equity in trade and politics are slim, she focuses on ways to affect the fractured society
of 5t. Luda that has nurtured her intellect, expression, and values. Through her work
with the youthin IMPRINT, Tania facilitated the creative telling of their concerns and
opinions through movement to an audience of their peers, parents and civic leaders,
ultimately creating a template for future programs using the region's strength, its art,
to begin to repair social rifts. The youth made a presentation to government officials,
in the hope of opening a dialogue where youth voices are heard.

M dehat and pracductian photo by Stewe Belrosds

Wiarkshog ghoto by Tars fmac
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Sista Fayah wrote, sang, and recorded her first album, Africa Calling, which includes
music about liberation, self-empowerment, and African awareness, for Africans at
home and abroad. This album aims to be a bridge between Africa and the West,
combining rap, reggae, and songs in her native tongue of Zulu to create a sense

of unity and to portray a better picture of Africa than the one usually portrayed by
mainstreamn media. This album pulls upon her experence as a South African facing
the hardships of the apartheid struggle and later moving to the United States and
seeing African Americans facing struggles no different from that of her homeland. She
is distributing the album in South Africa as well as in the United States, and using it in
classroom presentations and workshops to talk about unity and solidarity.
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Tina created a video documentary entitled Belly of the Basin, based on the aftermath
of Hurricanes Katrina and Rita and their impact on the South. The film explores

what happens to marginalized people displaced by natural disaster, and documents
grassroots community-based leaders throughout the South. Tina wanted this video

to serve as an organizing and networking tool for groups daing similar work with
Katrina victimsfevacuees because people often don't know of others doing similar
work in neighboring states. More than just entertainment or information, this film
pulls groups together and creates strong political networks. Tina organized screenings
across the country, focusing on the areas hit hardest by the humicanes.

Plyodn b Torm Bonion



Tulie created a film to bring attention to the injustice happening in her community
PEAHHERERSEN where nine blocks of homes were slated for demolition, including her own house. This

same type of displacement is happening in South Philly, West Philly, North Philly and

2550

; Brewernytown where developers and city, and state officials are taking homes owned

VIDED by senior, low-income, and working-poor people, using the law of eminent domain
to gentrify these neighborhoods, pushing out longtime residents in efforts to lure

iau_,l:: LEHA higher-inoome residents from the suburbs. Through her documentary filmmaking,

Tulie told the stories of her community, highlighting the racism and classism that
enables officials and developers to so easily displace residents. Most impartantly,
this video provides a first-hand look at gentrification from a resident living through
the process and working alongside her neighbors and allies to fight the taking of their
neighborhood.

Phota by Barhang K o
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Liva visited Panama in March 2007 to create a short documentary on the cultural,
societal, and personal challenges/sucesses of Panamanian Afro-Latinas. She
interviewed Afro-Latina relatives, community educators, and leaders about history,
oppression, racism, sexism, and ultimate triumph in a society that has historically
devalued the presence and beauty of the Panamanian Afro-Latina. She also
collaborated with Panamanian musidans who composed Latin and Afro-Caribbean
pieces as a soundtrack for the documentary. This film will allow for collaborations
that cross many barriers and borders. In addition to using the documentary during
her presentations, Uva will donate copies to Panama’s Afro-Antillean Museum, the
country's sole museum dedicated to promoting Afro- Latino/ Caribbean cultural pride,
for educational viewing and as a powerful educational tool.




Uva has been writing and performing professionally for over a decade. About a year ago, she was
asked to create a poem that spoke to the Latin experence. The committee reviewing her work found
it out of stepwith the “true” Latin experience. She thought it interesting that her entire life, ethnicity,
and race were 50 easily dismissed. She was disappointed, later enraged, and finally empowered. Up
to that point, she had used her work as a writer and spoken word performer to educate others about
the seemingly invisible Afro-Latino community However, inthat moment, it occurred to her that
she wanted to, needed to, do something that could educate the masses within and outside of the
Latino community about her ethnicity.

Along with a team of music and video producers including Uva's husband, Samori Coles, and her
sister, Kadine Anckle, Uva expanded this project from a personal voyage of "redemption” to a more
meaningful, community-based project. |n Panama, they partnered with educators; artists of varying
genres induding professional musicians, singers, producers and engineers, still photographers,

and painters; and community activists. More importantly, they interviewed people from diverse
walks of life—students (ranging from elementary school to post-graduate studies), doctors,
historians, entrepreneurs, mothers, and wives—all of whom shared the Afro-Latino experience as

a commeon thread. Their voices spoke to experiences that were as different as the shades of their
skin, the textures of their hair, the depth of their accents. Many of them prided themselves on being
descendants of Africa and could trace their joumey from the Mothedand to Panama. Some of them
were less informed but very interested in learning about their ancestry. Others rejected the notion
that they might be linked to Africa.

Uva says, "While | expected that in researching, writing, and filming this project, | would educate
others, | didn't expect tolearn as much as | did about my own family's history, about my
community's varying degrees of connection and disconnection from our lineage. At times | was
empowered by the knowledge displayed by my people. At others times, | was saddened by our
inability to acknowledge our history. | went home to educate others, but was instead educated by

r'l'ljl uwn—ll
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Valerie created a series of art doll sculptures and plagues in mixed media portraying
different aspects of women's inner strength. Her pieces aim to promote reflection
and alter how women think about themselves and their roles in the world, with the
goal of helping women find their voice, realize their power, and inspire them to create
a more just and compassionate world. Valere's sculptures are influenced by her own
personal struggles and her use of art as a form of therapy in her own recovery process.
She creates to give back to the community of women who helped her in her own life
and to move ather women to see they too can use art as a tool to take control of their
own lives.

In Valerie's solo eshibit, "A Tribute to My Sisters," some of the pieces represented
famous women and some showed women whose faces we see in everyday life. Valerie
tries to show what makes women strong. "When the public views this display,” says
Valerie, *| want them to see and feel what contributions women have made. When
women view it | want them to feel the power they possess to make a better world."

Through working on and researching this exhibit Valerie found the true power of
women's strength and determination. Although not always depicted in a flattering
light, women have made an enormous impact on society past and present in all
cultures.
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Angela "Sadio" began preproduction on an educational documentary that uses dance
ceremonies, rituals, and interviews, to share the spiritual and cultural functions of
African dance. During a yearlong study in Guinea, Angela "Sadia” videotaped many
forms of this dance style. By sharing the meaning and purpose of African dance
through film, she is documenting and preserving important cultural knowledge.

This documentary will be a todl in her work with Afrian American and Latino youth
throughout Philadelphia, which she hopes will encourage self-empowerment and
change through this ritual art form.



FEBRUARY 5006 Review panel

. ‘.ll.f shah Shahidah Simmons i ., award-winning African-American feminist
* lesbian thmm.enmj filmmaker, international lecturer, published writes, and activist who
uses the mnving image, written and spoken word to advocate for left-of-center, radical

progressive social change. A native Philadelphian, she spent eleven years, seven of
which were fulltime, to produce, write, and direct NOI, a feature length documentary
which unveils the reality of rape, other forms of sexual viclence and healing in African-
American communities. MNO! received an audience award and a juried award at the 2006
San Diego "I’mfin Fastival. Her previously completed videos Silence...Broken and
In My Father's House, explore the issues of race, gender, and sexuality from a Black
feminist lesbian prﬁ:u:ﬂv&. Aighah is the recipient of numerous grants and awards
including the agdﬂ.ﬂ: Rape Crisis Center's Visionary Award; a 2006 major grant from
the Ford Foundation to support the international educational marketing and distribution
of NO!;: the .:dqﬁﬂ.ﬂmd Award for Qutstanding Response to and Prevention of Sexual
Violence hm%& Mational Sexual Violence Resource Canter; Leeway Foundation's 2005
m:fu‘ﬂﬂigﬂ Award; a 2005 Artist-in-Residency at Spelman College’s Digital Moving
Image Salon.

Dao-yuan Chou s with Community Organizing Collective, a
community-based group that builds the capacity of recent immigrants to fight for justice
in their own communities. She also g a creative non-fiction writer and 2005 recipient of
the Leeway Foundation's Art and Change Grant and the Transformation Award.




June Martinez wasborm in the Bronx, Mew York. She came to Philadelphia
at the age of seven and was raised in Spring Garden. She attended Philadanco where she
studied modern, jazz, and ballet from 1982 to 1985, She was also invelved in the night
scene in Philadelphia in the eighties and helped make Catacombs and Second Story
nightclubs popular. She has performed in the Broadway hit starring Della Reese, The Last
Minstrel Show She appeared in Paris is Burning and co-wrote two classic dance hits in the
eighties. She is currently working on two novels, Six Strings on a Drum and Two for One.
* She dedicates her life to helping the community understand the hardships of transgender
i : mm who are incarcerated. She has also written two very controversial reports about HIV
and AIDS in prison. Sheis currently involved in bringing HIVJAIDS awareness to the public
through outreach. |une was also a keynote speaker at the gth Annual Transgender Health
Conference in Philadelphia. june's ant is uplifting to those who are living with HIVfAIDS,
and she has donated most of the proceeds to AIDS research.

’SE!I'.IM Neem s a trans-ally who is committed to secial and sconomic justice work. Her

+ approach is to engage with challenging and oppressive systems in order to make change
and veice informed praise and criticism, She is the HIV Prevention Specialist at the Attic
Youth Center. Previously, she worked as an advocate at the Trans-health Information Project
of Prevention Point Philadelphia and GALAEL She currently co-chairs the Mayor's Taskforce
on Homeless Services, Sexual and Gender Minorities Committee and is advocating for trans-
inclusion policies in the Philadelphia shelter system. She has done trainings on transgender
izsues for homeless service nrg:ri.nthm and has presented on this issue nationally. Sabina
is pursuing a dual masters degree in Social Service and Law and Social Policy at the Bryn
Mawr Graduste School of Social Work and Social Ressarch.



JUNE> 006 Review panel

Heather La I:'Epl'i d iz a freelance artist, social justice organizer, and fancy
pants baker living in West Philadelphia. A native of New York City, she grew up inspired
by tin foil sculpture, urban fashion, anomymous street artists, her mother's cooking, and
other brave and raucous LGBTQ folks like ber uncle Tomy, She studied at Tyler School

o] of Art and recelved the Dean's Award and the Faculty Choice Award for studio work in

R TR 2006, but prefers making ant that has nothing te do with still life, mestly because this
existence is anything but motionless.

Naima LOWE isa writer, parformer, and media-maker based in Philadelphia. She has
performed or had her work mounted at diverse venues all over the country incduding the
Capitel Theater in Olympia, Washington,, The Community Education Center in
Philadelphia, Rites and Reasen Theater in Providence, Rhode |sland, and most recently
ina TV studio at Temple University, Sheis currently a graduate student in Film and
Media Arts at Temple, where she is exploring stop-metion animation, experimental

documentary, screenwriting, and mixed-media parformance art. Her work tends
‘to explore issues of race, sexuality, and growing up. She loves using animals and the

tropes ..of myth and fantasy to tell stories, and her projects l;em:l‘h be multi-layered,
multi-disciplinary, multi-collaborator messes.

Patience HEE’ was born in Philadelphia at PGH jand you gottabea
Philadelphian to even have a clue what or where this could be). Patience is the oldest
daughter of 10 children and was raised predominantly in the Strawberry Mansion section
of Morth Philadelphia. She is a writer and storyteller who works mentoring youth in her
neighborhood. Patience was awarded a Leeway Art and Change Grant in October 2005
for a project working with a group of women in Morth Philadelphia to help them tell their
stories of surviving incest.



OCTOBER 006 Review panel

Andi Perez is the Executive Director of Youth United for a Change [since 2004)

and has worked there since 1994, Born and raised in Philadelphia, Andi attended public

schools and graduated from the University of California, Los Angelas. She spent the

mext several years as the Executive Director of Youth United for Community Action, a

youth erganizing agency in Los Angeles, before returning to her hometown and joining i :
the YUC staff. She has published articles and essays on the impotance of organizing, jirsts
and youth organizing in particular. Andi is also Vice President of Morris Square Civic

Association Board of Directors and a long-time resident of the community.

Nuthi akag Serena Readis an aspiring antist. Using awdio fvideo production
as a medium to talk about social issues, she sees her work as a conduit for generating
creative action and personal growth. Collaborating with other artists is erucial to her
work in this age of multi-media production. With love, understanding, and genealogy as
inspirations to the work, Muthi continues on this path.

Nava gtShalom learned totalk in jerusalem and to read in Brooklyn; since then,
she's been a Philadelphia post. She is interested In language as a tool both to document
and to reinvent political realities. Her work is concerned with place, bodias, and
violence; her poetry has often dealt with power and resistance in Palestineflsrael. Nava
also co-produces Queerspawn Diaries, a web-based radio documentary about adults
from queer and transgender families. She has a BA from Oberlin College in Creative
Writing for Social Change, and has received several awards for her writing. Her work has
appeared recently in Mid-American Review and Vespertine Press, and s forthcoming in
Court Green. She is 22006 Pew Fellow in the Arts.
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e Transformation Award provides
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=" unrestricted annual awards of $15,000

to women and transgender artists living in the
Delaware Valley region who create art for social
change and have done so for the past five years
or more, demonstrating a commitment to art and

social change work.

This award is distributed once per year.
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Linda is a storyteller who uses the medium to inspire people to respond to inequity in
the world and to share a vision for hope, freedom, healing, and justice. Linda's stories
arein the tradition of her African and African American ancestors, and tell of how
people make choices and face power. Her repertoire is vast, with stories ranging from
those passed down to her by family members, to oral histories, folktales from African
American oral traditions, and original pieces. She is an agent for social change; her
storytelling legitimizes and validates everyday stories, naming peoples experiences.
Her art is built upon the transformative power of storytelling, em powering all people
to acknowledge, know, and express their own stories, which she sees as a radical act
in these repressive times. After an experience in 1982 when she was one of two Black
storytellers at a national storytelling gathering, Linda organized with Mary Carter Smith
to create their own festival, In the Tradition: MNational Festival of Black Stonytelling,
which, in 1984, gave birth to the National Association of Bladk Storytellers, established
as a space to bring out stories from the community. That same year, Linda was named
the Official Storyteller of Philadelphia by the Mayor. She has worked for over 30 years
in the Philadelphia community, from circles for mothers to share stories of murdered
children to intergenerational residencies to circles for breast cancer survivors to
documenting community stories in North Philadelphia with the Village of Art and
Humanities' "Bearing Witness: Invoking Spirit, Embracing Memory" Project. In2003
she received the Lifetime In 2003 she received the Oracle Lifetime Achievement Award
for Storytelling from the Mational Storytelling Network. Sheis the author of 6 books,
including Talk That Talk, jump Up and Say, The Frog Who Wanted to be a Singer, and
Sayin' Somethin'. She is one of the roster artists with Penn PAT,

Phoios by Gralshen Shannon
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04 5C IP°LI HE Maori works primarily as a filmmaker, taking on the roles of producer, director, editor,
FLMMAGNG costume designer, and screenwriter. All of her work brings to the center the waork of
HEIGH BORH 000 other artists creating art that is “under the mdar” with a focus on giving women of
EE:;:? color and other marginalized groups a chance to be seen, heard, and understood

on their own terms. As an African American woman filmmaker, she challenges
mainstream notions of maoe, identity, beauty, and gendered power structures,
providing an alternative to corporate-produced mass media and their one-sided
portrayals and stereotypes. These issues come up in her work with young people, such
as her media residency at West Philadelphia High School's Media Arts program, where
she led workshops for 10th- and 11th-grade novice filmmakers to create their own
15-minute narrative about issues important to them and their community. In 2006,
she produced and curated the one-day festival Phresh: Celebrating Womenin Hip-hop
at the Painted Bride Art Center, focusing on the work of women in hip-hop. Maori's
documentary film, Scene Not Heard, explores the history of women's participation

in hip-hop culture in Philadelphia, featuring a range of artists and groups from the
Jazzyfatnastees to Bahamadia. Created out of a need to understand why women were
absent from mainstream venues, Scene Mot Heard sought to iind these women, tell
their stories, and introduce them to new audiences. Currently, Maord is volunteering
as executive director of the Black Lily Film & Music Festival, which builds upon the
moots of the Black Lily music series started in the nineties to lift up the work and voices
af underground and politically conscious women artists.

P eliyctinin ol Iy Ting Maodan
Parimit by Simba Madsva



DISCIPLINE For the past 20 years, Maudeline has been writing, recording, and performing original

SONGWERITER songs for audiences in the United States and Africa. Her music conveys a message

NEI GHBORHGOD of peace and unity with a specific emphasis on speaking to the Liberian community.

CQUETONHEIGHTS b g Liberian, Maudeline has seen first-hand the impact of the ongoing war in Liberia
that has killed at least 250,000 people. She wrote and performed "Let's Come
Together, Once More” in response to this experience, This song of encouragement
and reconciliation was used widely in the early nineties when the war was its height,
providing an anthem of hope and courage to Liberians everywhere. Maudeline's
goal is to use her art to help bring about change for Liberian people, so that they
may regain a sense of value that has been taken away from years of warfare. She
creates songs to bring about a united front, to cause an excitement that bridges the
divides, which she's performed at political rallies, parties, reunions, and community
gatherings. She is cumently working on the "Unity Project,” a series of workshops,
concerts, and speeches to encourage people to join and work for sodal change in their
community.

Photor hy Rarhara eor
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Misia uses art as a means for change and healing in her community, especially with
young people of color. Forthe past six years, Misia has been a dance instructorin
youth programs throughout Philadelphia and Maryland. Her mission is to use hip-
hop and African-inspired dance as a tool for young people to be conscious of their
bodies, and promote self-worth and confidence. Her work with young people includes
"Emancipation Navigation," a choreopoem she created with young women in the
Girls Rites of Passage program at Huey Elementary School about a Black woman's
sojoum into self-love, understanding her beauty and importance. Sodal change is an
essential part of Misia's art, in which dance is her voice for educating audiences and
sharing stories of marginalized people and communities. She created the Nzinga
Arts Collective in 2003 to create a space for artists of aolor to come together and
create art for social justice. She has worked with many progressive female artists in
Philadelphia, including Montizh, an alHfemale hip-hop performance group. She has
created pieces to raise consciousness and money for organizations and issues ranging
from MOVE, Critical Resistance, INCITE! Women of Color Against Violence, and
Mumia Abu Jamal to the HUGS shelter for battered women in Philadelphia. Recently,
Misia collaborated with dancer and choreographer Sheena Johnson and playwrght
Davind Stewart to create "Movement from the Margins" (MFM), a multimedia dance
performance in response to Humicane Katrina and the ensuing attempts to erase
Black people and Black culture. Performances of MFM included a post-show Q&A and
report back about on-the-ground conditions in Mew Orleans, inspiring people of color
to find resources within their own communities to ensure less reliance on the U.5.
government when "Katrinas” devastate communities.

Partrai by Barham Kenr
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Davind is a performance artist and community organizer. As an arganizer, she uses |
spoken word and performance art to create a sense of community where people feel I
comfortable talking about difficult issues, and as a link to different communities and
issues important to her. She has worked with the Philadelphia Black Women's Health
Project to create a performance piece to encourage dialogue about sexual abuse, and
since 2004 she has worked with the non-profit organization A Long Walk Home, which
uses art for sodal change, to produce “Story of a Rape Survivar” (SOARS), to help I
people prevent and heal from sexual viclence. SOARS has traveled to over 40 citiesin
the past three years, with Davind interpreting the poetry of survivors on stage.

Davind's art focuses on theintemalization of mcism, sexism, and abuses of power
within the family and larger society, as well as white supremacy and systemic
oppression. She uses culture as a tool in her work, often utilizing rap, double-Dutdh




songs, hopscotch, and chalking by altering their content and using them outside the usual context,
as evidenced in her work with the Hands Off Assata Coalition in the summer of 2005, Chalking
out hopscotch boxes with activist slogans, she quickly gathered the attention of young people

to encourage them and their guandians to urge Congress to remaove the bounty placed on exiled
freedom fighter Assata Shakur Davind fadlitates VISIONS, the teen theater program at Planned
Parenthood Southeastern Pennsylvania.

Davind graduated from Temple University with a Bachelor of Arts degree and the Shirley Graham

Du Bois Award of Excellence in African American Studies. As a teaching artist, Davind has facilitated
performance workshops for youth and adult learners at The Mational Civil Rights Museum and

The Blues Cultural Center in Memphis, Tennessee (19g6); Action AIDS Network in johannesburg,
South Africa (2002); and The People's Emergency Center Shelter (1958) and the Philadelphia Young
Playwrights' Festival (2003) in Philadelphia.

Davind collaborated with the Mzinga Arts Collective to write, perform, and produce the multi-
disciplinary piece " Movement from the Margins." MFM explores race and class disparities and their
impact upon the residents of the Lower gth Ward in New Orleans as exposed by Hurricane Katrina.
MFM premiered at the 2006 Philadelphia Fringe Festival and is slated for a national tour. This
performance art piece is a fund-raiser for the New Orleans chapter of INCITE!, a national women of
color organization working to address and end violence against women.

Davind assistant directed the Philadelphia premiere of Tony Kushner's musical Caroline or Change
(2007) at the Arden Theatre Company. She is producing her play SCIAMACHY, and hosts a monthly
performance showcase called Paradigm Shift at the Arts Garage in Philadelphia. Paradigm Shift
allows Davina to feature the work of fellow Leeway grantees and local artists. Part of the proceeds
from the wenueis donated to Project Home, an organization working to end homelessness in
Philadelphia.
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Patricia's art is not only personal therapy; it is her tool for social change. When
creating a work of art, she is able to flush out her anger and frustration, working
out any inner problems, thus being able to live a healthy life. Patricia discovers and
expresses her view of the world through her poetry, using art for social change by
challenging and inspiring people to think. Four years ago, she founded Tomomow's
Girls, a summer program for girls age 813 focusing on learning life skills and
empowerment through creative and cultural expression. The program began out
of a need to offer an emotionally safe space for new and beginning poets to create.
Mow the focus is on strengthening artists, developing leaders, and creating change
in her community through artistic culture. Patricia has also created a poetry therapy
workshop, “Poetry Pulls Pain," that she has shared with numerous educational
institutions, women's organizations, and transitional homes. The workshop is
designed to promote awareness and selfhealing that comes when one's own words
are used to recognize the negative notions and emotions that prevent people from
maoving forward in a positive way, She uses poetry as a way to encourage others, as
well as herself, to contemplate life, feelings, and spirituality, knowing that poetry can
heal and connect us.

As a sodal artist Patricia seeks innovative solutions to troubling conditions. She is

a lifelong learner ever hungry for insights, skills, imaginative ideas, and a deeper
understanding of present-day issues. It has always been her dream to use her love of
poetry as a conduit for individual and community empowerment. She feels blessed
to teach her students of all ages to use their words to examine the motivations of
the human spirit, to embrace their culture, and to empower not only themsebves, but
athers as well, as they learn the dynamic balance between inner understanding and
outward expression.
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| Ower the past five years, Priyank has written non-fiction and created art for the queer

community. He has written articles about the Philippines and worker organizing in
Chinatown in suppart of a group he works with, the Community Organizing Collective
(CYOC). Hison-the-ground organizing work is his drive for writing and pushes him
to write about political issues in a context that remains relevant for community-

based work and struggle. Privank's queer art takes the form of books, zines, and sex
toys; it is all grounded in the trans people of color community. His art functions to
fill the void of resources available for trans people of color. His zine Transgressions
shares stories, artwork, and political essays by trans people of color. Tmnsgressions
enabled trans people of clor activists who had not traditionally identified as artists

to participate in a project that redefined their activism as art. The zine has been used

: extensively as an educational tool for non-trans allies, and for trans people of color to

| connect with stories that resemble their own. In addition to making sex toys to sell at

fundraisers for community-based social justice organizations, Priyank uses the activity
as a community-building tool by teaching queer people of color to make their own

sex toys, costing only a few dollars for supplies and specifically designed to suit each
person's body size, gender, and style.



DISCIPLINE Ruth's art and social change work is to encourage and empower women of colar

ety ’ and others to live a life full of promise and hope while combating HIV and Al DS.
gy An HIV/AI DS activist for the past 15 years, she works to raise consciousness and
BVOCAL influence the mindset of communities of color in relation to how they think about
FERFORMANEE peopleliving with HIV/AIDS. Ruth uses art to dispel myths and perceptions about
o T0% HIV/AIDS among women of color. In her photography series “Reflection: Wornan and

R E s the Veil* she challenges the viewer to feel and trace some of the stages that women of
color may experience while struggling, surviving, fighting, and living with HIV/AIDS.
Through her music, she communicates the spiritual message oflove, joy, peace,
and renewal while also addressing the struggles facing communities of color. As an
African American artist, she is challenged to remember investigate, and incorporate
her culture's struggle for true representation of one's selfand others. Her work aims
to evoke a response that leads to open and honest dialogue that can revolutionize
thoughts, lives, and communities.




WIRTTENG

WiES THOM T

Soledad is a teacher and writer of poetry and short stories. As a teacher she has used
the written word to help her students in a North Philadel phia bilingual school develop
anunderstanding of their cultural, educational, and social realities. After one year of
teaching in a school where Latinos were the minority, she made a consdous decision
to retum to MNorth Philadelphia to work with Latino young people. She felt she would
hawe a greater impact with young people who could relate to her and with whom she
could share the importance of being Latine and why the culture and history must

be respected and passed down through genemtions. Herwork reminds people in

the Latino community of the importance of holding on to their culture and language
as they live in the United 5tates. Her writing focuses on the experiences of Latino
immigrants, providing her own life as an example, and the right for immigrants to be
accepted and respected. As a Colombian immigrant living in the United States for the
past 30 years, Soledad put her experiences and teachings into her Spanish-language
book Del Welfare a la Buena Vida. Soledad believes her art does not simply belong

to her, but to her community, the people who relate to her experences. For Soledad,
social change happens when women are empowered. This is the focus of her next
book, Latinas Contra Toda Adversidad, in which she highlights the experiences of 25
Latino women like herself.
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Thelma's goal is to do what elders in her family and neighborhood have always taught
[ 5 1L her, to “keep on keeping on." For Thelma this happens through poetic stonelling, a
STIRYTELL 8L natural extension of herself. Thelma is a 74-yearold Afrian American woman born
HE1GH BOHTH OO0 and raised in South Philadelphia, her gift for storytelling was passed on to her through
ﬁ:l.‘.-r!::'lELmu her father, a master storyteller. After 34 vears of service with the City of Philadelphia,

she retired and began pursuing her love of poetry and storytelling. Through poetic

rhyme she tells stories about Black history in Philadel phia — ranging from stories

about the injustice of Corrine Sykes' trial to the boycott of Tasty-Kake products led

by Black ministers to the story of the first Black men to drive trolleys — at venues

like the Afro-American Museum, Painted Bride Arts Center, and Robin's Bookstore,

These stores stand as significart pieces of history, many of which are not well known.

Following many of her storytelling performances, Thelma is approached by other
elders who share their own “back-in-the-day" stories, and in this "story swap" her
work as a storyteller and its importance in community is validated. Emphasizing

the importance of leaming from the past, her stories illustrate the old African truth
symbolized by a Sankofa bird that is looking back over its shoulder, proving that “you
cannot know where you are going, ifyou do not know where you've been.”

Phoros by Banhana Kigon




Tina is a media activist deeply committed to fadlitating members of community

QIS0 PLUNE groups in telling their own stories. Her work is that of a video oral historian,

FLEL MRS documenting community struggles aurally and visually, who shares the perspectives
HEIGHE ORHOO D of marginalized people, enabling them to be seen and heard in their own image and
GLNEY voice, Herown work started when she took classes at Scrnbe Video Center over a

decade ago. Since then, she has completed a community history documentary entitled
Severed Souls (200), a 13-year personal journey to chronicle community memory

of the execution of Comine Sykes, a 20-year-old Morth Philadelphia resident wrongly
executed for murder and the first African American woman to be legally executed in
Pennsylvania, and The Taking of South Central... Philadelphia (2005), a documentary
focusing on problems of gentrifiation affecting many communities. Currently, Tina

is working on Belly of the Basin, chronicling the people of Mew Orleans’ voices, voices
not drowned out by Katrina but by political red tape. Featuring people's stories of
survival and struggle, the film shows the grassroots organizing work happening

in response to Katrina devastation and will serve as a movement-building tool by
bridging the different types of organizing work happening across the South from New
Odeans to Atlanta to Durham, Morth Carolina, as a result of Katrina.

Produchian skl by Tana Markan
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For Vashti, the purpose of artmaking is to create experiences that nurture, challenge,
and move the artist and community, The art and sodal change aspects of her work
are inextricably bound up in each other, a consequence ofher growing up female,
Black, poor, and a single mom who just wanted to be an artist. When working with
young wamen, age 13-17, at The Girls' Center, a project of Congreso de Latinos Unidos,
Vashti and the staff came together to transform the center, but more importantly

to transform the messages that peaple were getting about the girls through three
multimedia, multidisciplinary projects. Alice, Alicia and Ayana in Wondedand was

one of the resulting projects, a one-act play about a trip down the rabbit hole of

the juvenile justice system developed from interviews, student writings, and daily
interactions with the young women. Her directing work includes Converse Sneakers, a
one-act play, a coming of age story of two Latina gids growing up in the Bronx. More
recently in 2008, after her 16-year-old nephew was murdered in Lynchburg, Virginia,
Vashti created a new writing series called "Hansel and Gretel," a how-to memoir that
dealt with the loss of her nephew and became an instructional guide for survival for
her teenage children and family. Vashti sees her art as a continuum, with each project
related to and building upon the project before.

Vashtiis using her Leeway award to rewrite produce and direct Alice, Alicia and Ayana
in Wonderland.

Alice, Alicia and Ayana was done as an open reading this summer. In the fall of 2007,
she will produce and direct it in Philadel phia.



I:|- ._. 04 5C IP°LI HE Zilanis an independent ilmmaker whose work is informed by her experiences of being

B, MEDA ARTS
i T T 5ri Lankan and Muslim, growing up in India, and living as animmigrant in the United
I :ﬁ:&:&ﬂun States where she works in multiracial and multicultural communities. filan has
produced documentaries for broadcast on feminist and Third World issues since the
£ eighties. She has been documenting Philadelphia communities, and in particular its
el

Muslim community, for over two decades. In the mid-19g05, she was invited by Black

Liberation Movement leader Kwame Ture to film his public and the behind-the-scenes

,; activities. In the last year, she has documented the historic Church of the Advocate in

- Art of the Advocate and produced At the Wall, a film about the stories of people who
struggled against racial injustice, clashing daily with Frank Rizzo's police force during
the 14-year battle to integrate North Philadelphia’s Girard College. Currently, Zilan is
working on Tsunami Stories, a film about the 44,000 5ri Lankans who lost their lives,
the goo,000 56 Lankans who lost their livelihood, houses, parents, spouses, and
children, and the international relief effort that barely addressed the problem. Because
aof her ability to speak the three main languages of 5ri Lanka, and because she is a
Muslim woman, Zilan is able to get stores and footage most other ilmmakers are
unable to access. Inaddition to raising money for tsunami relief, this documentary
aims to make people in the United States aware of international poverty, neglect, and
the everyday reality of Sri Lankan people.



Aishah Shahidah Simmonsis an award-winning African-American feminist
lesbian documentary ilmmaker, international lecturer, published writer, and ac-

tivist who uses the moving image, written and spoken word to advocate for left-
of-center, radical J#ugreuiue social change. A native Philadel phian, she spent
eleven years, seven of which were fulltime, to produce, write, and direct MO/,

a feature length documentary which unveils the reality of rape, other forms of
sexual violence and healing in African-American communities. NO! received an
audience award and a juried award at the 2006 San Diego Women Film Festival,
Her previously completed videos Silence.. .Broken and In My Father's House,
explore the {ss_j;ps of race, gender, and sexuality from a Black feminist lesbian
perspective. Aishah is the recipient of numerous grants and awards including
the 2006 DC Rape Crisis Center's Visionary Award; a 2006 major grant from the
Ford Foundation to support the international educational marketing and distri-
bution of NOL, the 2006 Mational Award for Outstanding Response to and Pre-
vention of Sexual Vielence from the Mational Sexual Vielence Resource Center;
Leeway Foundation's 2005 Transformation Award, a 2005 Artist-in-Residency at
Spelman College's Digital Moving Image Salon,

Marian Yalini Thambynayagam isa Queer Sri Lankan Tamil British-born
American-raised woman living in Brooklyn by way of Texas. Marian's work cen-

ters on interdisciplinary collaboration. With Mange Tribe and other performance
groups she works to create non-competitive spaces for marginalized communities
to claim their voices, bodies, and stories using perfermance. Through experimental
collective collaboration, she seeks to build artistic work that reflects the strength of
communities while cherishing difference. She is interim Artistic Director of much-




r |

lauded APIA Women's performance group Mango Tribe with whom she also writes
and performs. She was director of Mango Tribe's New York City run of Sisters in
the Smoke and the Creation Myth Project (of which she also facilitated the writing
and development). In addition, she was the Movement Director for Descendants
of Freedom: A Futuristic Queer Hip-hop Odyssey. She is a volunteer with the SOS
Collective at the Audre Lorde Project. Marian also engages in subway spectacle
and street theater to address issues of violence, war, and exploitation. As a youth
worker, Marian has worked with Freedom Academy High School in Brooklyn, Youth
Solidarity Summer, and the Asian Arts Initiative's Youth Arts Workshop.

.~ Max Toth isa national organizer for United Students Against Sweatshops
- (USAS). Hisfocus is student solidarity with campus workers through living wage

campaigns, support for unlon-organizing drives, and general support for increasing
union strengthon campus. Max is passionate about sharing the concrete victories
students are forging for workers' rights, fram the food service workers in the cafete-

. rias to sweatshops around the warld. With prier work experience in web develop-

ment and graphic design, he spends his days finding ways to consciously develop
appealing and culturally relevant ways to communicate campaign and social justice
messages. Prior to his work at USAS, he spent four years deing local anti-racist,
community-based organizing work with groups in the San Francisce Bay Area, In
thie rare occasions of his free time, he enjoys drawing cartoons and trying to trans-
fer his political work into engaging visuals, Max |d¢111:|ﬁa-5 as a 3o-year-old white
FTM tran;gendemd PETSO A, = .

Irishala Deb (ITA Stage 2 Facilitator) has worked as a service provider and
community organizer in North Carolina, Georgia, and New York City. Her work has
focused on welfare rights, domestic vielence, building progressive spaces within
the South Asian community, as well as immigrant, women's, and LGBT rights. She
is currently working for The Audre Loerde Project, a community organizing center for

“lesbian, gay, bisexual, twe spirit, trans, and gender non<conforming people of color

in Mew York City. She is a steering committee member of the South Asian Lesbian
Gay Association and a member of the Community Birthing Project, a local collective
of doulas of color.
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Art Sanctuary
Art Sanciuary, lacated in Mars Flil.'ldq:rli.'l.muﬂ'le peoveer af black
arifo ransform individuals, unise groups of people, and enrich,
and dewinspiation from $he inner city We invite esta blished and

._ ‘Mtﬂh#m-ﬂﬂmtlﬂrﬂ. pu'fm'rnrmu. and
xl;':iumlp'-up’m

an Arts Initioiive

Aisian Aris Initiative is grounded in the beliefthat the ats can

ide an impartant palfical and culfural voice for the Asian Amer
communityin Philadelphia. We sere a5 a communisy ars censer

fire arfists and ewergday people are developing means o express

drverse superienes as Asian Amenicans.

arth 'aits Street

papunity Bduecotion Center

& Community Educasion Center is @ non-profit, community based
s and edumtion center whose missian isto strengthen the sense
shared mmmunisy and culbure among peoples of differing back-
sunds and cubures sirough the ars.

& Painted Bride At Center collabom tes with emernging and esta b

d artists %0 create, produce and present innowative wark that
firmes the imrinsic wvalue of all cubures and celebrates f1e tmnsfars

mafive power of the arts. Through performan s and edhibitians,

education and owireach, the Brde createsa forum for engagemen

@nterd on comemparany social msues.

230 Vine Street

Philadelphia, PA 19106

P 50359914

fai5.925. 7402

email: info @paintedbride arg

wehsite wew paimed bridearg

Fhilodelphia Folklore Frofect

“Folidare means someting diffessnt to ewerpone - as it should, sine
itisone of e chief means we have to represent our own realties in
#he face of powerul insfitusions. Here at the Philadelphia Folidore
Project we are commitied to paying aftention fo the experiences
and tradtions of “ordinay” people. Our focus s on susiaining the
diwverse folk arts ofthe greater Philadelphia regon” (Excerpizd from
PFP's website )

T South s5oth Strest

Philadelphia. PA 19143

Ptz

Scribe video Center

Soribe Video Cemer 2 Philadelphia-based non-profit organizasion,
was founded in 198z as a place where peaple could work mgether
and gain skills in media making. Soibe Video Center seeks 1o explom,
developand advance the use of video as an atisficmedumand as
atoal for progressiee sodal change. *Saibe” is a metaphar for the
use af video as 2 modem medium ta recod :irliﬁcml: mimbempanany
mnamns and events

11z Chestnut Sinest

3rd Floar

Philad elphia. P 19104

P15 32 300

friszaz 4308

emait inquinge @soribeang

wehsite wwwesonbeorg

faller Fuertorriguefio

Taller was created in 1974 a5 2 multidisdplinary commu nity anchared
arts and cultural arganization dedicated tothe presenafion develop
ment and promation of Pueno Rican ans and cubure and to #he
quality representation of other Latino cubural expressions and our
mmman maots. Taller sirves to pramote social jusfice and equality
#rough she work of its main organizational goals. These include 1o
strengihen fe Latino comimunity Sirough $he arts serve as an edue
ctional wehicle adwancing cultuml identity and reaffirmatian; and 1o
suppart increased understanding and appreciation of other cultums
within the wider communitg

721 Maorth §th Steet

Priladelphia. Pi 19133

pai5 4263311

faig a6 gl

emait dviacaa@tallenprarg

website wawe tallerpr org
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